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No. 253 is a double motet composed by Pierre de la Croix of Amiens (active ca.1270-1300) who is cited in 

Speculum musices (written by Jacque de Liège ca.1330) as the author of both music and texts1.  

 

Tenor 

The tenor melody, as shown by the incipit ECCE, derives from Alleluia, Ecce Iam Votiva from the 

Gregorian chants. The tenor is stated twice, first in rhythmic mode 5 (imperfect longs) and then in rhythmic 

mode 1 (perfect) with an addition of the note E before the final note, making the last cadence a 6th 

resolving outward to an octave.  

 

Duplum 

The duplum is set in rhythmic mode 1 with those values frequently broken into ornamental figures of 2 to 3 

shorter notes (fractio modi). Both conjunct and disjunct motions (up to leaps of 8th) are used in the melody. 

The whole part is uniformly organized in two-bar phrases, except in bars 18-21 where phrases are 

organized into the structure of 1+2+1, with the last phrase beginning as an anacrusis. The pitch range of 

the duplum overlaps much that of the Triplum. Voice-crossing between the duplum and triplum occurs 

frequently. 

 

Triplum 

The rhythm in the triplum shows subdivision of breves up to 4 semibreves. Each of the semibreves also 

receives a syllable of its own, acting as an independent note (rather than as ornamental figures in earlier 

motets). The melody mainly progresses in a mixture of conjunct motion and disjunct motion in leaps of 

3rds and 4ths. The biggest interval used is a perfect 5th (used only once in bar 13). The texts in the triplum 

are grouped into long phrases of irregular length, all of which end with the rhymes “-ment”, “-pent” or “-lent”. 

Inside these long phrases there are sub-phrases which seldom cadence on strong beats and are often 

passed over as semibreve motion. The texts of the triplum are independent of the melody as the phrase 

division often occurs in the middle of the melody.  

 

The Motet 

The duplum and triplum never begin or end their phrases together except at the beginning and end of the 

motet. In many places a new duplum phrase begins on the last note of a triplum phrase, resulting in a 

breathless continuity in the music. Harmonically speaking, changes of consonance follow the rhythm of the 

tenor part. Strong-beat sonorities are created by combinations of 5ths and octaves, while 3rds and 4ths 

are only used as internal harmonies. Rhythmic stratification is predominant – a rapid, nonmodal triplum is 

set over a moderately paced, modally oriented motetus and slow moving tenor. Contrast is further 

enhanced through their radically different rates of declamation: the duplum carries 129 syllables to the 

triplum’s 328. Interestingly, this textual contrast reflects a similar relationship between the two poems. In 

the triplum, the poet laments over his inward suffering for being alone without a lover and blames the God 

of Love for His cruelty (this complaining mood is also reflected by the triplum’s narrow melodic movement), 

while in the duplum the poet expresses his joy for finding his courtly lover and his desire to sing to the God 

of Love. This contrasting feeling is also depicted by the painting on the original manuscript (fig.1). The 

contrasting fates of the two men are intensified towards the end of the music. From bar 23 onwards, the 

texture becomes increasingly contrapuntal with conflicting rhythms in each voice part. This shows how joy 

and suffering can co-exist in the romantic courtly world. 

                                                 
1 Hans Tischler, ed., Part I: Critical Commentary, Fascicles 1 and 2, The Montpellier Codex, Recent Researchers in the Music of the Middle Ages 
and Early Renaissance, Madison, Wis.: A.R. Editions, 1978, p.xxxiv 



 2

 

 

 

 

 

 

 

 

 



 3

 

Works cited 

 

Hendrik van der Werf, Integrated Directory of Organa, Clausulae, and Motets, Published by the 

author, Rochester, New York, 1989 

 

Gustave Reese, Music in the Middle Ages, Norton, New York, , 1968 

 

Stanley Sadie, ed., The New Grove Dictionary of Music, Macmillan, 1980, p.617 

 

Liber Usualis, Declee & Co., Tournai (Belgium), 1953 

 

 

 


