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Teaching notes 

Western Music History 

Music in the Classical Period (a. 1730 - a. 1800) 

© 2013 by Helen Wong Kin Hoi 

 

 

Alberti Bass 

- breaking each of the underlying chords into a simple pattern of short notes that is repeated to 

produce a discreet chordal background. 

- Broken-chord accompaniment common in the second half of the eighteenth century and 

named after Domenico Alberti, who used the figuration frequently. 

- A type of accompaniment pattern (first extensively used by the Italian composer, Domenico 

Alberti) often found in piano music by Classical composers such as Haydn and Mozart. It 

consists of chords broken up into patterns played by the left hand, keeping the music moving 

while outlining harmonies to support a melody in the right hand. 

 

Opera in the early Classical Period: 

Opera buffa: comic opera 

Opera Seria: serious opera  

 

Gluck's reform background 

- to serve the poetry and advance the plot, not the outworn conventions of the da capo arias or 

the singers to show off their skill in ornamental variation. 

 

Instrumental Music: 

- Keyboard sonata 

 - Domenico Scarlatti (1685-1757) 

 - C. P. E. Bach (1714-1788) 

Scarlatti: Sonata in D major, K. 119 

 

Sonata form 

Since the nineteenth century, the form has been viewed as a three-part structure, but 

eighteenth century writers understood it as a binary form (see Figure 14.10). 

 

Exposition (usually repeated) 

- First theme or group of themes in the tonic (P) 

- Transitional or bridge passage (T) 
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- Second, often more lyrical, theme or group (S) in the dominant or relative major 

- Closing theme or cadential reinforcement (K) 

- An introduction often precedes the exposition. 

 

Development 

- Modulates to new keys 

- Themes of motives from the exposition are developed. 

 

Recapitulation 

- The material of the exposition is restated in the original order. 

- All themes are in the tonic. 

- A coda may follow the recapitulation. 

 

Orchestra music: 

The Mannheim School 

- Mannheim school, in music, a group of 18th-century composers who assembled themselves 

in the city of Mannheim. 

- They distinguished themselves particularly in their instrumental music, which proved to be 

of great significance in the development of the mature Classical style (as exemplified in the 

works of Joseph Haydn and W.A. Mozart; the latter particularly admired the Mannheim 

orchestra). 

- the outstanding orchestra was famous throughout Europe for its highly disciplined virtuosity 

and its ability to produce certain novel and arousing effects.  

- These effects, such as lengthy crescendos, abrupt dynamic changes, and swiftly ascending 

melodic figures (the famous “Mannheim rocket”), were particularly cultivated in the 

symphonic works of the Mannheim composers.  

- composers (especially Johann Stamitz) to articulate the various components of the 

symphonic form to a greater degree than had previously been the case.  

 

Classical concerto 

- standardized in 3 movements: Fast - Slow - Fast 

- use of double exposition in the 1st movement 

- cadenza added before the end of the 1st movement 

 

Franz Joseph Haydn (1732-1809) 

Symphony no. 56 in C majar: Allegro di molto 

Symphony no. 104 (London) in D major: Finale 

String quartet op. 64, no. 5, finale, vivace 

String quartet, op. 76, no.3, poco adagio, cantabile 
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"The Heaven is telling" from "The Creation" 

 

Wolfgang Amadeus Mozart (1756-1792) 

Piano sonata in C major, K.330, Allegro (1st movement) 

Piano Concerto in A major, K. 488, Allegro (1st movement) 

The Marriage of Figaro 

Don Giovanni 

The Magic Flute 

 

Singspiel  

- German: 'song-play', 'play with singing']  

- 18th-century opera in the German language usually comic in tone 

- musical numbers are interspersed with spoken dialogue  

- e.g. Mozart:Magic Flute (1791) and The Abduction from the Seraglio (1782) 

-  The earliest singspiels were light plays whose dialogue was interspersed with popular 

songs. Resembling the contemporary English ballad opera and the French opera-comique 

(both of which stimulated its development), the singspiel rose to great popularity in the late 

18th century. Its success was partly caused by a reaction by composers and audiences against 

the artificial conventions of the then dominant Italian opera. The leading composers of 

singspiel included Johann Adam Hiller, Ji?i Antonin Benda, and Karl Ditters von Dittersdorf.  

 

string quartet 

- A chamber work written for a group of four string instruments, consisting of two violins, 

one viola, and one cello. 

 


