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Sprechstimme (speech-voice) 

- Sprechstimme,  (German: “speech-voice”), in music, a cross between speaking and singing 

in which the tone quality of speech is heightened and lowered in pitch along melodic contours 

indicated in the musical notation. Sprechstimme is frequently used in 20th-century music. 

- German, "speaking voice"  

- A style of vocal performance midway between speech and song, 

- in the performer approximates the written pitches in the gliding tones of speech, while 

following the notated rhythm.  

- developed by Arnold Schoenberg  

e.g. Schoenberg: Pierrot lunaire (Moonstruck Pierrot) (1912). 

Schoenberg: Gurrelieder 

Berg: Wozzerk and Lulu 

 

Pointillism 

- Term describing a 20th-century techniquen in composing in which each player, usually 

treated as a soloist, is given breif wisps of music to play - often a single note only now and 

then. So the music consists largely of individual 'points' of sound - scintillating dabs of 

instrumental colour. THe style is named after the technique of Pointillist artists, such as 

Seurat, who painted pictures by precisely applying countless separate dots, or 'points', of pure 

colour (red, blue, and yellow). The first composer to explore Pointillism was Webern (for 

example, , in his Five Pieces for Orchestra, op. 10). 

 

Total serialism 

- a style of composition in which pitches, durations, dynamics and mode of attack (timbre) 

were all totally controlled by Schoenberg's principles of serialism. 

- Composer who have employed total serialism include Messiaen, Boulez and Stockhausen. 

Examples 

Messiaen: Mode of Durations and Intensities (Mode de valeurs et d'intensités) 

Boulez: Strctures I for two pianos 

 

Total serialism consists of the strict ordering of pitch, duration, dynamics, and attack into 

twelve serial degrees that can then be manipulated in a manner similar to Schoenberg’s 
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original method. The technique originated with Messiaen’s Mode de valeurs et d’intensitiés 

(1949), though it was not strictly serial. Boulez produced the first total serialist work, 

Structures, in 1951. This style of composition exemplifies the “Zero Hour” position of 

post-war Europe: With German ideals and Romanticism thoroughly discredited, and with the 

prestige of science on the ascendency,  

composers strove to produce music that was as objective, abstract, unemotional, and 

“scientific” as possible. 

 

Musique conrète  

- French: "concrete music"  

- experimental technique of musical composition using recorded sounds as raw material.  

- The technique was developed about 1948 by the French composer Pierre Schaeffer 

- The fundamental principle of musique concrète lies in the assemblage of various natural 

sounds recorded on tape (or, originally, on disks) to produce a montage of sound.  

- All the materials they processed on tape were recorded sounds-sound effects, musical 

fragments, vocalizings, and other sounds and noises produced by man, his environment, and 

his artifacts. Such sounds were considered “concrete,” hence the term musique concrète.  

- During the preparation of such a composition, the sounds selected and recorded may be 

modified in any way desired-played backward, cut short or extended, subjected to 

echo-chamber effects, varied in pitch and intensity, and so on. The finished composition thus 

represents the combination of varied auditory experiences into an artistic unity. 

- These transformations included speed alteration, variable speed control, playing tapes 

backward, and signal feedback loops.  

 

Examples: 

Schaeffer and Henry: Symphonie pour un homme seul (1950; Symphony for One Man Only)  

Pierre Henry: Orphée (1953) 

Edgard Varèse: Déserts (1954; for tape and instruments) and Poème électronique 

 

Indeterminacy since 1960 (Aleatory) (Term) 

- an approach to composition, pioneered by John Cage, in which the composer leaves certain 

aspects of the music unspecified.  

- and therefore rely upon choices and decisions being made by the performer(s). 

- the music composed in this approach is not written down in fixed conventional notation but 

instead uses newly invented symbols, or a diagram or drawing, or just a basic idea to be freely 

interpreted.  

- The number and kind of sounds which will result in a performance of the piece are therefore 

- The exact sound for the work will vary from performance to performance. 
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Example: 

- John Cage: 4'33'' (Four Minutes Thirty-Three Seconds, 1952) has the performers sit in 

silence for this amount of time, thereby allowing the environmental noises to constitute the 

music. 

- Penderecki: Threnody: To the Victims of Hiroshima  

- Indeterminate music requires constant experimentation with notation. A composer may offer 

directions for one element of the music-as rhythm or pitch contour-and leave the performer to 

improvise the remaining elements. Or he may simply describe the general character of a 

passage by resorting to a specially designed symbol, a verbal description, or even an 

impressionistic drawing (as in Earle Brown’s Hodograph). At the extreme, John Cage 

supplies “materials” (lines, dots, shapes) and leaves the performer to attach musical 

significance to them. For electronic music, published scores have so far adopted either strict 

graph form (Karlheinz Stockhausen, Electronic Study II; see illustration) or pictorial form, 

using patterned drawings to represent different timbres (as in Henri Pousseur’s Electre [see 

illustration] and Stockhausen’s Kontakte). 

 

Minimalism 

- one of the leading musical styles of the late twentieth century 

- a style characterized by a constant pulse and many repetitions of simple rhythmic, melodic, 

or harmonic patterns  

- reacting against the complex, intellectually sophisticated style of modern music.  

- in minimalist music, the traditional treatment of form and development was rejected in 

favour of explorations of timbre and rhythm-musical elements largely unfamiliar to Western 

listeners. 

 

Examples: 

Philip Glass 

Morton Feldman 

Terry Riley: In C 

Steve Reich: Piano Phase for 2 piano (1967) 

 


